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University of California, San Diego  Dimensions of Culture Program 

Thurgood Marshall College http://marshall.ucsd.edu/current/doc/doc3.php  
rev. 3/27/08 

DDOOCC  33::  IIMMAAGGIINNAATTIIOONN  

SS  YY  LL  LL  AA  BB  UU  SS  

+ SPRING QUARTER 2008 – DR. ABRAHAM SHRAGGE+ 

Lecture B meets MWF 11:00-11:50 in Peterson Hall 110 

 
“Dimensions of Culture” is a three-course interdisciplinary sequence which satisfies the University of California Writing Requirement.  

Spring quarter‟s segment, “Imagination,” introduces strategies of analysis and interpretation in the context of American culture since 

World War II.   DOC 1 introduced academic and public arguments pertaining to race, class, gender, ethnicity, and sex.   DOC 2 

examined the legal and Constitutional history of these and other publicly significant social differences.  DOC 3 analyzes how these same 

differences and tensions have been re-imagined and represented over time in fiction, film, photography, music, and other imaginative 

texts. 

 

Required Texts:   

 2008 DOC 3 Reader  (available only from http://universityreaders.com – click on “Buy Here”) 

 James Baldwin, The Fire Next Time (available at the UCSD Bookstore) 

 Chitra Banerjee Divakaruni, The Vine of Desire (2002) (available at the UCSD Bookstore) 

 Additional required readings may be on E-Reserves and are accessible via the Handouts/Texts 

page of the DOC website 

 Ann Raimes, Keys for Writers, 5
th
 edition – (New copies purchased through the UCSD Bookstore 

include a Technology Guide for Writers. Keep the guide and passwords for connection to free online 

instruction and tutoring.)  

   University e-mail messages – Official communications from DOC, Marshall College, and the 

University will be sent to your @ucsd.edu e-mail address.  Check this address often each week.  

 

Grading: First Paper............................................ 25% 

 Second Paper....................................... 35% 

 Final Exam........................................... 25% 

 Writing Exercises................................. 5% 

 Attendance.......................................... 5% 

 Participation......................................... 5% 

Principles of Community and Academic Integrity:  The term “academic integrity” represents a complex of 

values and practices essential to the successful pursuit of education at UCSD.  Students are members of the 

academic community, with accompanying rights and responsibilities based on honesty, trust, fairness, and mutual 

respect.  DOC affirms the right to freedom of expression and, at the same time, is committed to the highest 

standards of civility and respect among the faculty, staff, and students.  In keeping with these fundamental ideals, 

please familiarize yourself with the “UCSD Principles of Community,” available at http://www.ucsd.edu/principles/. 

Academic integrity, however, entails more than is contained in this declaration. It necessarily includes a personal, 

individual commitment to contribute to and maintain a supportive learning environment for all UCSD students 

within as well as outside of the classroom.  Above all, it means upholding the rules of academic honesty – doing 

your own work on all assignments and examinations, written or otherwise; and giving credit where credit is due 

when using the words or ideas of others.   

We therefore require that you study carefully the rules in Keys for Writers on how to cite sources accurately and 

avoid unintentional plagiarism (chapter 9, p. 126-145). The general UCSD guidelines for academic conduct are 

also available at http://www-senate.ucsd.edu/manual/appendices/app2.htm#AP14.  Follow the important rules of 

citation in all your academic work.  If in doubt, ask for clarification before submitting any work for a grade.  Your 

signature on assignments and examinations will affirm that you have upheld these rules and the Thurgood 

Marshall College Academic Honor Code, which is distributed in section. 

http://marshall.ucsd.edu/current/doc/doc3.php
http://universityreaders.com/
http://www.ucsd.edu/principles/
http://www-senate.ucsd.edu/manual/appendices/app2.htm#AP14
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Readings:  DOC 3 is a six-unit course.  In addition to three hours of lecture and two hours of discussion, be 

prepared to spend an average of 10-13 hours of outside preparation each week, including reading.  Complete the 

assigned readings for each week‟s lectures and discussion meetings in advance.  See the schedule of readings 

below. 

 

Films: Four films are required texts for this lecture.  There will be showings in a lecture hall for the longer films 

– see the Events page of the DOC website for updated details.  Students should also be able to view the films at 

Film & Video Reserves (Geisel Library, first floor, west wing) and online via Streaming Video.  

 

Week 1 ....... The Cats of Mirikitani (2007) shown in class 

Week 2 ...........................................  The Graduate (1967) 

Week 4 ...................................................  Zoot Suit (1981)  

Week 6 .......................................  Apocalypse Now (1979) 

 

Attendance:  Attendance is important at all lectures, discussion sections, and films.  Lectures offer necessary 

background information, analyses of primary sources, and key questions about culture in the United States.  

During section meetings, students will analyze advertisements, short stories, films, music, and other primary 

texts; plus sharpen writing skills to make and support effective interpretations.  To earn credit for participating in 

lecture and section: arrive on time, come prepared, annotate all readings, bring relevant questions or comments 

about the readings, listen to others, and show respect for people with whom you disagree.  If you participate 

actively in discussion section meetings, you will receive up to 5% for participation.  Your TA will take 

attendance in lectures and discussion sections.  If you have no more than five absences in lecture and section 

combined, you will receive the 5% course points allotted to attendance.   

 

Writing Assignments:  You will be assigned a series of brief writing exercises and two interpretive essays.  The 

writing exercises are intended to help you analyze required texts, develop ideas for your essays, and improve your 

skills of textual interpretation.  The essays require you to interpret primary texts and their social and cultural 

significance.  Copies of final papers must be submitted online to Turnitin.com for review before earning 

academic credit.  All writing assignments must be completed in order to earn a passing grade in the course (“D” 

or higher).  Late submission of assignments – in hard copy to Teaching Assistants and in electronic form to 

Turnitin.com  – will be accepted only in verifiable emergencies, and only by arrangement with the Teaching 

Assistant prior to 2:00 p.m. on the due date.  Assignments turned in late without prior approval will be graded 

down one full grade for each 24-hour period past the due date.  Once graded and verified by Turnitin.com, any 

paper not receiving a passing grade may be revised according to your TA‟s suggestions and timetable for a 

maximum grade of C.   

 

Turnitin.com: Before the first Paper is due, instructions will be distributed in lecture with the necessary 

passwords to submit papers electronically to this website.  Students agree that by taking this course all required papers 

will be subject to submission for textual similarity review to Turnitin.com for the detection of plagiarism.  All submitted papers 
will be included as source documents in the Turnitin.com reference database solely for the purpose of detecting plagiarism 
of such papers.  Use of the Turnitin.com service is subject to the terms of use agreement posted on the Turnitin.com site.  
Submission of the paper to Turnitin.com is a requirement of the course, and as such, students who fail to meet 

this requirement will not be able to earn credit for the course.  The deadlines for online submissions are firm.  If a 

paper is submitted to Turnitin.com after the deadline, that paper‟s grade will be lowered by 1/3 of a letter grade.  

The paper grade will continue to be reduced by 1/3 of a grade for each 24 hours that passes until the requirement 

is met.  Proven cases of plagiarism on any work, like cheating on exams, will result in an “F” on the assignment 

and, in some cases, an “F” in the course.  Moreover, the college reserves the right to impose additional sanctions 

on all cases of proven academic misconduct or plagiarism. To avoid unintentional plagiarism, review and follow 

the MLA guidelines in Keys for Writers (chapters 9, 11-13) and 

http://college.hmco.com/english/plagiarism_prevention.html.   

 

 

http://college.hmco.com/english/plagiarism_prevention.html
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Exams:  The final exam will include material from the lectures, readings, films, and guest speakers.  The exam 

often includes both identification and essay questions.  Take careful notes in lecture and keep all handouts, 

reading questions, and summaries in preparation for a comprehensive final exam.  UCSD schedules all final 

exams based on the lecture time of the class. To submit any requests for final exam accommodations (e.g., 

O.S.D), contact Sue at the DOC main office by the end of Week 8.  All students must complete the final exam to 

earn passing credit for the course, so check your exam week schedule carefully.  This lecture‟s exam will be held 

on Friday, June 13, 11:30 a.m. to 2:30 p.m. 

 

Office Hours:  During the second week of the quarter, a list of individual instructors‟ and TAs‟ office hours will 

be posted outside the DOC main office, Sequoyah Hall 132, and on the DOC website.  DOC‟s main office is 

open Monday through Friday, 8:30 a.m. to 12:30, and 1:30 p.m. to 5:00 p.m.  The main office phone number 

(with VoiceMail) is (858) 534-2742, and the e-mail address is docinfo@ucsd.edu. 

 

Writing Assistance:  The DOC Program offers students supplemental help with reading and writing 

assignments.  All questions are welcomed.  This assistance might include analysis of the readings and help with 

strategies for argumentation (clarification of the topic, thesis development, organizational strategies, etc.).  Stop 

by the bulletin board outside Sequoyah Hall room 125 to sign up for a half-hour appointment with our Writing 

Assistant, Amber Carini.  New sign-up sheets for the following week are posted every Thursday at noon.  

Students whose TAs refer them for a weekly appointment will have priority in scheduling appointments. 

 

OASIS:  UCSD‟s Office of Academic Support & Instructional Services will offer weekly DOC language 

workshops and individual appointments with tutors familiar with DOC materials.  Stop by Center Hall 317 to get 

a yellow application form, or e-mail oasislanguage@ucsd.edu with your name and PID number.  

 

ñWriteSpaceò:  Students have access to free online tutoring using the Technology Guide for Writers which came 

free with Raimes‟ Keys For Writers (when purchased new at the UCSD bookstore).  Last year the students who 

used this service were very satisfied.  (See the WriteSpace flyer on the DOC Handouts page.) 

 

 

ï SCHEDULE OF READINGS AND ASSIGNMENTS ï 

Unless noted otherwise, find readings in the 2008 DOC 2 Reader – see the Table of Contents for page numbers.  

Look for the chapter numbers in Keys for Writers in red or gold squares at the top of the pages in that text. 

Texts marked E-Reserves can be accessed from the Handouts/Texts page of the DOC website. 

 

 

 

WEEK 1:  INTRODUCTION                 

 

READINGS: 

Keys for Writers:  

 REVIEW > Chapter 1b: “What it means to read critically”  

 REVIEW > Chapter 8a: “Reading sources critically” 

 Chapter 5b:  “Writing about literature,” including “Ten Ways to Analyze a Work of Literature” 

 Chapter 6c:  “Considering Types of Sources” 

 Chapter 4l:  “Using visual arguments” 

HANDOUT: “Writing About Imaginative Texts” 

Primary Texts:  

►  FILM:   The Cats of Mirikitani (2007) 

 Music played/discussed in lecture 

Secondary Texts:  

 Maasik, Sonia and Jack Solomon, “Popular Signs” (2002) 

mailto:docinfo@ucsd.edu
mailto:oasislanguage@ucsd.edu
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 Rapaille, Clotaire, “Introduction” and “Who Do These Upstarts Think They Are?” (2006) 

 Nafisi, Azar, “It‟s literature that Tehran really fears,” Los Angeles Times, 12/04/06  

 Estes, Carol, “Who‟s Afraid of Music” (2002) 

 

 

 

 

WEEK 2:  CONTAINMENT AND NONCONFORMITY 

 

Paper 1 Assigned 

READINGS: 

Keys for Writers:  

 REVIEW > Chapter 4a: “Thinking critically about arguments” 

HANDOUT: “Analyzing Cultural Texts” 

Primary Texts:  

►  FILM:    The Graduate  (1967) 

 Ginsberg, Allen, “Howl” (1956) 

internet: Salinger, J.D.  “A Perfect Day for Banana Fish,” (1948) go to: 
http://www.freeweb.hu/tchl/salinger/perfectday.html   

 Friedan, Betty, “The Problem That Has No Name” (1963)  

 Cheever, John, “The Swimmer” (1964) 

 Le Guin, Ursula, “She Unnames Them” (1985) 

 Music played/discussed in lecture 

Secondary Texts:  

 Derber, Charles, “The Good Man Fills His Own Stomach: All-American Crimes and Misdemeanors” and “The 

Ultimate Wilders: Prisoners of the American Dream” (2007) 

 May, Elaine Tyler, “Introduction” and “Containment at Home: Cold War, Warm Hearth” (1988) 

 Silver, Anna Krugovoy, “The Cyborg Mystique” (2002) 

 

 

 
 

WEEK 3:  CONTAINMENT AND NONCONFORMITY – PART II   

 

Thesis & Plan, Writing Exercise #3 DUE in section   

READINGS: 

Keys for Writers:  

 REVIEW > Chapter 4b, 4e, 4f, 4i (elements of Argument) 

 Chapter 1e-f:  “Developing a focus and a thesis” and “Using outlines” 

 Chapter 2:  “Developing Paragraphs and Essays” 

HANDOUTS:  Sample Student Papers (on DOC website) and “The Writing Process” 

Primary Texts:  

 Malcolm X, “The Ballot or the Bullet” (1964) 

separate book: Baldwin, James, The Fire Next Time (1963)   

 Reed, Ishmael, “badman of the guest professor” (1968) 

 Music played/discussed in lecture 

Secondary Texts:  

 Remnick, David, “Underground Man” (1998) 

 Roberts, Gene and Hank Klibanoff, “An American Dilemma,” “A Fighting Press,” and “Southern Editors in a 

Time of Ferment” (2006) 

 

 

http://www.freeweb.hu/tchl/salinger/perfectday.html
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WEEK 4:  GEOGRAPHY OF CONTAINMENT – PART I  /  URBAN LIFE  

 

Rough Draft DUE in section 

READINGS: 

Keys for Writers:  

 Chapter 3:  “Revising, Editing, and Formatting” 

 Chapters 29-36: “Style” 

Primary Texts:  

►  FILM:    Zoot Suit  (1981) 

 Scott-Heron, Gil, “The Revolution Will Not Be Televised” (1974) 

 Soto, Pedro Juan, “Captive” and “The Innocents” (1973) 

 Music played/discussed in lecture 

Secondary Texts:  

 Ginzberg, Eli, “The Changing Urban Scene: 1960-1990 and Beyond” (1993) 

 Davis, Mike, “Fortress L.A.” (1990) 

 

 

 

WEEK 5: GEOGRAPHY OF CONTAINMENT – PART II  / URBAN RESISTANCES   

 

    PAPER 1 DUE Monday ï to your TA in lecture and to Turnitin.com before 4:00 p.m. 

Paper 2 Assigned  

HANDOUTS: “Analyzing Cultural Texts” (review) and “A Movie is not Just a Movie” 

Primary Texts:  

 Music played/discussed in lecture 

 Images of the Watts Towers 

Secondary Texts:  

 Aaron, Charles, “What the White Boy Means When He Says „Yo‟” (2004) 

 Castleman, Craig, “The Politics of Graffiti” (2004) 

 Loza, Steven, “Reflections of a Homeboy” (1993) 

 Lee, Anthony W., “Crooning Kings and Dancing Queens” (2000) 

 Schrank, Sarah, “Picturing the Watts Towers: The Art and Politics of an Urban Landmark” (2000) 

 

 

 

WEEK 6: COUNTERCULTURE – OPPOSING THE VIETNAM WAR    

 

Thesis & Plan DUE 

HANDOUTS:  (review) “Writing About Imaginative Texts” and “Analyzing Cultural Texts” 

Primary Texts:  

►  FILM:    Apocalypse Now  (1979) 

 O‟Brien, Tim, “The Things They Carried” (1998) 

 King, Martin Luther, Jr. “Beyond Vietnam” (1967)    

 Jaffe, Harold, “Things to Do During Times of War” (1991) and “Things to Do During Time of War” (2003)  

 Music played/discussed in lecture 

Secondary Texts:  

 Menand, Louis, “The Reluctant Memorialist: Maya Lin” (2002) 

 Turner, Fred, “Stewart Brand Meets the Cybernetic Counterculture” and “The Whole Earth Catalog as 

Information Technology” (2006)   E-Reserves   
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WEEK 7: COUNTERCULTURE – TECHNOLOGY  

 

Rough Draft DUE in section 

Primary Texts:  

 Vonnegut, Kurt, “Fates Worse than Death” (1990) 

 Dick, Philip K., “We Can Remember It for You Wholesale” and “The Minority Report” (1987) 

 Music played/discussed in lecture 

Secondary Texts:  

 Pinch, Trevor and Frank Trocco, “Haight-Ashbury‟s Psychedelic Sound” and “An Odd Couple in the Summer 

of Love” (2002) 

 Pollan, Michael, “The Modern Hunter-Gatherer” (2006)  

 

 

 

WEEK 8: BODY POLITICS  

   

  PAPER 2 DUE FRIDAY ï to your TA in lecture and to Turnitin.com before 4:00 p.m. 

 

READINGS: 

Keys for Writers:  

 REVIEW > Chapter 3:  “Revising, Editing, and Formatting” 

 REVIEW > Chapters 29-36: “Style” 

Primary Texts:   

separate book: Divakaruni, The Vine of Desire (2002), pages 1-140 

 Rich, Adrienne, “Diving Into the Wreck” (1973) 

 Kincade, Jamaica “Girl” (1978) 

 Le Guin, Ursula, “Sur” (1982) 

 McCarthy, Mary, “Up the Ladder From Charm to Vogue” (1950) E-Reserves  

 Music played/discussed in lecture 

Secondary Texts:   

 Toure, “Are Gay Rappers Too Real for Hiphop?” (2006) 

 hooks, bell, “Power to the Pussy” (1994) 

 Mattilda, aka Matt Bernstein Sycamore, ed., “Introduction” from That’s Revolting! Queer Strategies for 

Resisting Assimilation (2004) 

 Leon, Vicki, “Picture who you are,” Los Angeles Times (2008)  

 Angel, Karen, “The New Tribalism,” New York Observer (2007)  
 

 

 

WEEK 9: CROSSING BORDERS / IMMIGRATION    

 

No Lecture MONDAY, 5/26/08 (Memorial Day Holiday) 

 

Primary Texts:  

separate book: Divakaruni, The Vine of Desire (2002) pages 141-265 

 Burciaga, José Antonio, “Chief Wachuseh,” “Con Safos,” “Pendejismo,” “The Joy of Jalapeños,” and “A 

Mixed Tex-Cal Marriage” (1993) 

 Lee, Li-Young, “Persimmons” (1986)   

 Music played/discussed in lecture 

Secondary Texts:  

 Urrea, Luis Alberto, “The Rules of the Game” (2004) 
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 Sassen, Saskia, “America‟s Immigration „Problem‟” (1998) 

 

 

 

WEEK 10: AMERICAN IDENTITY FROM A GLOBAL PERSPECTIVE   

 

READINGS: 

Keys for Writers:  

 Chapter 5a:  “Essay exams and short-answer tests” 

Primary Texts:  

separate book: Divakaruni, The Vine of Desire (2002) pages 266-372 

 Sergio Ramirez, “Charles Atlas Also Dies” (1986) 

 Music played/discussed in lecture 

 

 

 

FINAL EXAM: Friday, June 13, 11:30 a.m. to 2:30 p.m. 


