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THE WRITING PROCESS CONTINUES 
Paper 1 and Paper 2 

 

I.  DEVELOPING A THESIS AND PLAN:  As you begin to consider a thesis for your paper, refer to your 

notes and feedback from the writing exercises and the “Writing About Imaginative Texts” handout.  Based on 

your analyses of details and themes in your primary text, an effective thesis:  

A. Makes an arguable claim that explains an important aspect of the text.   

B. Provides an in-depth interpretation (rather than a general statement about a broad topic) which 

would not have been obvious without a careful examination and questioning of the text.   

C. Illuminates a textual theme that encourages readers to see the text in a new way. 

 

THESIS:  Several interesting interpretations can arise from careful readings of your text, so your thesis 

needs to be arguable, clear, and reasonable.  Examine the following claims from previous assignments. 

The first two could NOT sustain a successful analytical essay: 

•  The Stepford Wives was produced in the 1970s. [This is a matter of fact: there is nothing 

interpretive here.] 

•  I love The Stepford Wives.  [This is a matter of opinion, which may or may not lead toward an 

interesting interpretation.  If the writer analyzed the reasons for loving these texts, however, that 

opinion might lead to an interesting interpretation.] 

 

By contrast, the next interpretive claim could sustain a solid analytical essay: 
The Stepford Wives, I argue, is a feminist allegory whose dominant theme – women are trapped 

under patriarchal prescriptions – is constructed from director Bryan Forbes’ manipulation of certain filmic 

elements.  Forbes’ treatment of lighting and camera angles in the film, as well as that of the imagery 

associated with patriarchal notions of women and men allows for the building of his thematic aims.  

Ultimately, the film successfully critiques the patriarchal values circulating in the dominant culture of the 

day, echoing many of the assertions advanced by second-wave feminism. 

 

Note that this claim makes clear and arguable points, mentions the texts that will be analyzed, and 

asserts the significance of what she argues.  Observe the specificity with which this thesis’ writer makes 

her assertions.  Note, too, that a well-elaborated, complex thesis may require three to four sentences.  

The second sentence forecasts the writer’s argument and plan.  (See Silver’s example as well in the 

current  DOC reader, page 113.) 

 

 

KEY TERMS – An effective thesis often contains key words or concepts that suggest a focus for the 

writer’s supporting argument.  In the example above, for instance, the writer uses key terms such as 

“feminist,” “patriarchal,” and “second-wave feminism.”  These key terms (1) signal the argument's 

main ideas and (2) suggest the logical connection among the paper's main claim, supporting reasons 

and evidence.  You cannot assume, however, the reader will know what you mean when you use these 

terms or ones such as “lighting,” “camera angles,” or “imagery.”  So, define any key terms important to 

your thesis and argument early in your paper.  You may define the terms in your own words, but if you 

borrow a definition, cite your source.   

As you plan your essay, try to use key terms and their variants in your topic sentences to 

connect your sub-claims or supporting reasons to your overall argument.  

 

II.  PLANNING YOUR OUTLINE:  Once you have drafted a working thesis, you can organize your details 

and reasoning to support that thesis.  You may find that you need to return to the text for more supporting 

evidence.  The groups of evidence may also suggest some revisions to your thesis.  Explain any piece of 

evidence that you decide to include in your paper and then connect it to your sub-claims and thesis.  The 

evidence cannot speak for itself; you need to introduce, explain, and connect its meaning to your supporting 

reasons (sub-claims) and overall argument.  

 



 

 When thinking about how to structure your analysis, consider the following structure as a possible 

model. 

 

 

I.    Opening 

 

II.   Interpretive Thesis and Forecast 

 

III.   Body Paragraphs: 

 Topic sentence(s) should advance a claim focusing on the effect a specific group/category of 

details/signs has toward allowing you to interpret the theme you’ve located in the text.  One topic 

per paragraph is the general rule, though some topics are complex enough to warrant two or even 

three paragraphs. 

 

IV.   Conclusion: 

 Good conclusions do more than merely sum up the argument; they should point out and 

emphasize the larger significance of what you’ve argued.  Why, in other words, does what you’ve 

argued matter?  Speculate on the important ways in which the text you’ve interpreted works in 

dialogue with larger social issues and the American culture within which it was produced. 

 

 

Writers often struggle before they decide the best way to organize their material.  You will need to 

adapt your essay’s structure to the interpretation you want to support. 

 

III.  DRAFTING – With your working thesis and plan in mind, consider the following guidelines and 

examples: 

A. Audience – Who is your reader?  Imagine a reader who is already familiar with the text you will be 

analyzing.  With that reader in mind, briefly introduce your text, but avoid summarizing it.  

Assume that your reader already has his or her own interpretation of the text so that you will need 

to convince this reader that your interpretation is a reasonable alternative.  Anticipate possible 

questions or reservations that this reader might have and refute them with an argument that 

logically explains how your claims and evidence support your interpretation. 

B. The most successful papers will have a tight focus based on an interpretation of a few passages 

supported by a close reading of thematic patterns and details.  Make both your argument and the 

text that will support that argument clear in the opening paragraph of your paper. 

C. Raimes offers further suggestions on how to draft your paper (26ff).  See her tips on how to begin 

a first draft, develop paragraphs, use the text for evidence, connect ideas in a logical order, and 

create an effective introduction and conclusion. 

D.  As you draft, carefully cite all borrowed material.  Otherwise, it is easy to lose track of it within 

your writing.  To distinguish borrowed material, use quotation marks around all directly cited 

text and clearly indicate paraphrased material within the body of your paper (try color coding any 

such material in rough draft and cite if used in final draft).  Raimes offers many suggestions on 

how to cite borrowed information.  Follow the basic rules of MLA citation (reviewed in Raimes 

155ff) to avoid plagiarism. 

 

IV. REVISING – Peer Review Workshop, Conference, and Analysis (Weeks 4 and 8) 

A. Bring copies of your rough draft to section for your peer evaluators and complete a Peer Review 

for two other students’ papers. 

B. Schedule a conference with your TA to clarify questions.  Bring specific questions. 

C. Revise your draft, using peer and TA suggestions along with Raimes’ editing guidelines (39-42).  

Read your paper aloud – hearing your work is helpful as you revise. 

 

 

 



 

V. EDITING and PROOFREADING (Before submitting final copy) 

A. EDITING – Edit your final draft for “standard edited English with common conventions of 

grammar, spelling, and vocabulary,” using the help given in Parts 6-8 in Raimes: 

· Evaluate and Revise Common Sentence Problems. 

· Review “The 5 C’s of Style” and focus on Cut, Check for Action, and Connect (322-332). 

B. PROOFREAD your final draft (44-45).  Do not rely on your word processor’s spell-checking 

function!  Include an appropriate title. 

 

VI. FORMAT FOR PAPER and LIST OF WORKS CITED 

A. PAPER FORMAT (49-50) 

B. IN-TEXT CITATIONS (155-165) 

Examples selected from Raimes (155) [bold added] –   

► one author, named in your introductory phrase: 

The renowned scholar of language, David Crystal, has promoted the idea of “dialect 

democracy” (168). 

► author not named in your text: 

A renowned scholar of language has promoted the idea of “dialect democracy” (Crystal 168). 

C. LIST OF WORKS CITED – General Guidelines and Examples (166-169; 203-204); Internet and 

Electronic Sources (183-194) 

 Examples [bold added] –   

  ► photos/images:  

Ali as St. Sebastian.  DOC 3 website.  Date, address of DOC website. 

► a DOC 3 lecture:  (Give the speaker’s name.  Title of presentation in quotation marks.  The 

date.) 

Lynn Ta.  Lecture.  9 April 2008. 

► a single text in the reader (use if only one selection used from reader): 

Reed, Ishmael. “badman of the guest professor” (1968) from The Black Poets.  

Dimensions of Culture 3:  Imagination.  Ed. Nancy Gilson, Abraham Shragge, 

and Lynn Ta.  San Diego: University Readers, 2008.  133-134. 

► if additional works selected from a reader, cross-reference them to original reference: 

 [See example in Raimes, pages 172.] 

 

VII.  FURTHER HELP – In addition to the help you can get from Raimes’ handbook, your TA, and the free 

online tutoring that is available through Keys for Writers, the DOC Program and OASIS offer workshops 

and/or individual help on writing assignments.  Sign up sheets for DOC Writing Assistance are posted outside 

Sequoyah Hall 125.  OASIS continues to offer workshops and tutoring for selected students.  See syllabus for 

contact information. 

 

VIII. GRADING 

A.  All papers must be handed in to your TA before the start of lecture on the due date.  In order 

to receive a passing grade on the paper, you must attach each part of the assignment (Thesis & 

Plan, Rough Draft, Peer Review, Final Draft, rubric).  Submit your paper online to Turnitin.com 

before 4 p.m. on the due date. 

B.  If an emergency occurs and you need to turn in your final paper or on-line copy late, contact your 

TA in advance of the due date, and settle on a second due date with your TA.  The second due 

date must be within five school days of the original due date.  Late papers will be graded down one 

full grade (e.g. “B” to “C”) per school day late. 

C.  Review Raimes’ discussion of how to cite sources within your essay and on a Works Cited page.  

All papers must use MLA citation format. Proven plagiarism on papers (like cheating on exams) 

will result in an “F” and further disciplinary action. 

D.  Make and keep an extra copy of your paper in case the original is lost or missing. 

 


